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BUSINESS DESCRIPTION 
Choreographer Joe Goode established Joe Goode Performance Group (JGPG) in 1986 with the mission of 
promoting understanding, compassion, and tolerance among people through the innovative use of dance and 
theater. JGPG is currently located at 401 Alabama Street in the Project Artaud building, an arts complex in 
San Francisco's Mission District. Over the past 32 years, JGPG has performed an annual Home Season in 
San Francisco at venues such as the old Footworks Studio, Cowell Center for Performing Arts, Yerba Buena 
Center for the Arts, and Z Space. JGPG has also produced site-specific and has offered dance and 
movement classes in various studios throughout the city since its inception. 
 
Before finding a permanent home in the Mission/Potrero Hill in 2011, JGPG acquired a loyal following due to 
its consistent annual Home Season presentations. JGPG has brought national and international attention to 
the San Francisco arts scene as the company by touring throughout the U.S. and in Canada, Europe, South 
America, the Middle East, and Africa. From the beginning, Goode's public stance as an out gay artist making 
work that sought to identify the commonality of all people helped to de-stigmatize issues of sexuality and 
gender identity and used the arts as a healing tool in face of the AIDS epidemic. 
 
The Joe Goode Annex at Project Artaud now serves as the rehearsal studio and administrative offices for the 
company, and as a performance space for the JGPG's own smaller scale works. When it found its permanent 
home, the organization reconfigured so that, in addition to continuing as creator/producer of Goode's works, 
JGPG evolved into an affordable rental venue for San Francisco's large and deeply underserved network of 
small performing arts groups and independent performers/teaching artists that have no home venue. JGPG is 
uniquely situated to understand their needs, having been a rental client for studio space for its first 25 years. 
 
The business is located in the building bordered by Alabama, Florida, Mariposa, and 17th streets in the 
Mission neighborhood. 
 
CRITERION 1: Has the applicant operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years? 
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Yes, the applicant has operated in San Francisco for 30 or more years, with no break in San Francisco 
operations exceeding two years: 
 
3221 2nd Street from 1986 to 2000 (14 years) 
290-A Napoleon Street from 2000 to 2002 (2 years) 
1007 General Kennedy Avenue from 2002 to 2011 (9 years) 
499 Alabama Street, #150 from 2011 to Present (8 years) 
 
CRITERION 2: Has the applicant contributed to the neighborhood's history and/or the identity of a 
particular neighborhood or community? 
 
Yes, the applicant has contributed to the history and identity of the Mission neighborhood and San Francisco. 
 
The Historic Preservation Commission recommended the applicant as qualifying, noting the following ways 
the applicant contributed to the neighborhood's history and/or the identity of a particular neighborhood or 
community: 
 
• The property has a Planning Department Historic Resource status code of “A” (Historic Resource 

Present) and has been identified through survey as eligible for listing on the California Register as an 
individual historic resource. 
 
The Joe Goode Annex is a part of Project Artaud—a pioneering arts complex for artists of all disciplines: 
visual artists, dancers, actors, writers, filmmakers, and arts presenting groups. The building was 
constructed in 1925 as an American Can Company tooling factory and provided jobs for Mission District 
families through the 1960s. In 1971, a group of artists established the abandoned building as Project 
Artaud, named for the French avant-garde theater artist Antonin Artaud who believed art should happen 
in non-traditional spaces. JGPG has renovated the Annex into a useful performance space without 
disturbing the structure of the building. 
 
The building was found to be individually eligible for listing on the California Register during the 
Showplace Square/Northeast Mission Historic Resource Survey. The brick-clad, reinforced concrete 
warehouse was constructed in 1925. 
 

• The Bay Area arts press has covered JGPG for more than three decades. National publications that have 
reviewed or profiled JGPG and the choreographer include the Los Angeles Times, New York Times, 
Dance Magazine, Dance/USA Journal, et al. JGPG was prominently featured in the book How to Make 
Dances in an Epidemic: Tracking Choreography in the Age of AIDS by David Gere (2004, University of 
Wisconsin Press) and Goode's work is often referenced in academic treatises in the field of dance. 
Goode was also a featured artist in KQED's Spark! Television series, Trailblazers: Artists who Break New 
Ground, and KQED produced a film version of 29 Effeminate Gestures for their Alive From Off Center 
television series: 

 
CRITERION 3: Is the applicant committed to maintaining the physical features or traditions that define 
the business, including craft, culinary, or art forms? 
 
Yes, the applicant is committed to maintaining the physical features and traditions that define the business. 
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HISTORIC PRESERVATION COMMISSION RECOMMENDATION 
The Historic Preservation Commission recommends that Joe Goode Performance Group qualifies for the 
Legacy Business Registry under Administrative Code Section 2A.242(b)(2) and recommends safeguarding of 
the below listed physical features and traditions. 
 
Physical Features or Traditions that Define the Business: 
• Production of unique dance theater performances and performance installations. 
• The fusion of dance with spoken word, song, and multi-media elements. 
• Work with a strong sense of queer identity. 
• Spirit of creative risk-taking. 
• Youth and veteran dance programs. 
• Performance space. 
 
CORE PHYSICAL FEATURE OR TRADITION THAT DEFINES THE BUSINESS 
Following is the core physical feature or tradition that defines the business that would be required for 
maintenance of the business on the Legacy Business Registry.  
• Dance theater. 
 
STAFF RECOMMENDATION 
Staff recommends that the San Francisco Small Business Commission include Joe Goode Performance 
Group currently located at 499 Alabama Street, #150 in the Legacy Business Registry as a Legacy Business 
under Administrative Code Section 2A.242. 
 
 
Richard Kurylo, Program Manager 
Legacy Business Program 
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Small Business Commission 
Draft Resolution 

 
HEARING DATE JUNE 24, 2019 

 
JOE GOODE PERFORMANCE GROUP 

 
LEGACY BUSINESS REGISTRY RESOLUTION NO. _________________________ 
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ADOPTING FINDINGS APPROVING THE LEGACY BUSINESS REGISTRY APPLICATION FOR JOE 
GOODE PERFORMANCE GROUP, CURRENTLY LOCATED AT 499 ALABAMA STREET, #150. 
 
WHEREAS, in accordance with Administrative Code Section 2A.242, the Office of Small Business maintains 
a registry of Legacy Businesses in San Francisco (the "Registry") to recognize that longstanding, community-
serving businesses can be valuable cultural assets of the City and to be a tool for providing educational and 
promotional assistance to Legacy Businesses to encourage their continued viability and success; and 
 
WHEREAS, the subject business has operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years; or 
 
WHEREAS, the subject business has operated in San Francisco for more than 20 years but less than 30 
years, has had no break in San Francisco operations exceeding two years, has significantly contributed to 
the history or identity of a particular neighborhood or community and, if not included in the Registry, faces a 
significant risk of displacement; and 
 
WHEREAS, the subject business has contributed to the neighborhood's history and identity; and 
 
WHEREAS, the subject business is committed to maintaining the physical features and traditions that define 
the business; and 
 
WHEREAS, at a duly noticed public hearing held on June 24, 2019, the San Francisco Small Business 
Commission reviewed documents and correspondence, and heard oral testimony on the Legacy Business 
Registry application; therefore 
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BE IT RESOLVED that the Small Business Commission hereby includes Joe Goode Performance Group in 
the Legacy Business Registry as a Legacy Business under Administrative Code Section 2A.242. 
 
BE IT FURTHER RESOLVED that the Small Business Commission recommends safeguarding the below 
listed physical features and traditions at Joe Goode Performance Group: 
 
Physical Features or Traditions that Define the Business: 
• Production of unique dance theater performances and performance installations. 
• The fusion of dance with spoken word, song, and multi-media elements. 
• Work with a strong sense of queer identity. 
• Spirit of creative risk-taking. 
• Youth and veteran dance programs. 
• Performance space. 
 
BE IT FURTHER RESOLVED that the Small Business Commission requires maintenance of the below listed 
core physical feature or tradition to maintain Joe Goode Performance Group on the Legacy Business 
Registry: 
• Dance theater. 
 
______________________________________________________________________________________ 
 
 
I hereby certify that the foregoing Resolution was ADOPTED by the Small Business Commission on 
June 24, 2019. 
 
 
 
 
 
 

_________________________ 
Regina Dick-Endrizzi 
Director 

 
 
 
RESOLUTION NO. _________________________ 
 
Ayes –  
Nays –  
Abstained –  
Absent –  
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Application No.:  LBR-2018-19-039 
Business Name:   Joe Goode Performance Group 
Business Address:   499 Alabama Street, #150 
District:   District 9 
Applicant:    Adriana Marcial, Executive Director 
Nomination Date:   February 7, 2019 
Nominated By:   Mayor London N. Breed 
 
CRITERION 1: Has the applicant has operated in San Francisco for 30 or more years, with no 
break in San Francisco operations exceeding two years?  X Yes   No 
 
3221 2nd Street from 1986 to 2000 (14 years) 
290-A Napoleon Street from 2000 to 2002 (2 years) 
1007 General Kennedy Avenue from 2002 to 2011 (9 years) 
499 Alabama Street, #150 from 2011 to Present (8 years) 
 
CRITERION 2: Has the applicant contributed to the neighborhood's history and/or the identity of a 
particular neighborhood or community?  X Yes   No 
 
CRITERION 3: Is the applicant committed to maintaining the physical features or traditions that 
define the business, including craft, culinary, or art forms?  X Yes   No 
 
NOTES: N/A 
 
DELIVERY DATE TO HPC: May 23, 2019 
 
 
Richard Kurylo 
Program Manager, Legacy Business Program 
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Legacy Business Registry Application

V.5- 6/17/2016

Section Two:
Business Location(s).
List the business address of the original San Francisco location, the start date of business, and the dates of operation at
the original location. Check the box indicating whether the original location of the business in San Francisco is the
founding location of the business. If the business moved from its original location and has had additional addresses in
San Francisco, identify all other addresses and the dates of operation at each address. For businesses with more than
one location, list the additional locations in section three of the narrative.

ORIGINAL SAN FRANCISCO ADDRESS: ZIP CODE: START DATE OF BUSINESS

IS THIS LOCATION THE FOUNDING LOCATION OF THE BUSINESS? DATES OF OPERATION AT THIS LOCATON

No Yes

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION

Start:

End:

OTHER ADDRESSES (if applicable): ZIP CODE: DATES OF OPERATION

Start:

End:
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End:
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JOE GOODE PERFORMANCE GROUP 
Section 4: Written Historical Narrative 

CRITERION 1 

a. Provide a short history of the business from the date the business opened in San Francisco 
to the present day, including the ownership history. For businesses with multiple locations, 
include the history of the original location in San Francisco (including whether it was the 
business's founding and or headquartered location) and the opening dates and locations of all 
other locations. 

Choreographer Joe Goode established Joe Goode Performance Group (JGPG) in 1986 with the 
mission of promoting understanding, compassion, and tolerance among people through the 
innovative use of dance and theater, as interpreted by the artistic vision and work of Joe 
Goode. JGPG is currently located at 401 Alabama Street in the Project Artaud, a pioneering arts 
complex in San Francisco's Mission District. 

Over the past 32 years, JGPG has performed an annual Home Season in San Francisco at venues 
such as the old Footworks Studio, Cowell Center for Performing Arts, Yerba Buena Center for 
the Arts, and Z Space. JGPG has also produced site-specific installations at the San Francisco Old 
Mint (2009 and 2010) and at the Haas-Lilienthal House (2018), and has offered dance and 
movement classes in various studios throughout the city since its inception. 

JGPG's administrative offices have moved several times over the years, from the former 
Dancer's Studio in the Mission to a warehouse near Bayshore Boulevard to the Presidio. In 
2011, JGPG established a permanent residence, The Joe Goode Annex, at Project Artaud in the 
Mission, with a ten-year lease and a ten-year renewal option. The renewal option will take 
effect in 2021. The Annex since has served as the rehearsal studio and administrative offices for 
the company, and as a performance space for the JGPG's own smaller scale works. 

At the same time, the organization reconfigured: in addition to continuing as creator/producer 
of Goode's works, JGPG evolved into an affordable rental venue for San Francisco's large and 
deeply underserved network of small performing arts groups and independent 
performers/teaching artists that have no home venue. JGPG is uniquely situated to understand 
their needs, having been a rental client for studio space for its first 25 years. 

b. Describe any circumstances that required the business to cease operations in San Francisco 
for more than six months? 

JGPG has not ceased operations in its 32-year history. Occasionally there have been intervals of 
approximately 13 to 14 months between Home Season presentations due to fluctuations in 
venue availability and the company's national touring schedule; but during those times the 
company was still active in offering workshops and classes throughout the year while 



developing and rehearsing new work. Since moving into the Annex in 2011 and assuming the 
role of both producer and venue, JGPG has been in perpetual motion 52 weeks a year. 

c. Is the business a family-owned business? If so, give the generational history of the 
business. 

JGPG is a tax-exempt corporation under Section 501(c)(3) of the Internal Revenue Code and 
governed by an independent Board of Directors and therefore is not a family-owned business. 

d. Describe the ownership history when the business ownership is not the original owner or a 
family-owned business. 

Not applicable. 

e. When the current ownership is not the original owner and has owned the business for less 
than 30 years, the applicant will need to provide documentation of the existence of the 
business prior to current ownership to verify it has been in operation for 30+ years. Please 
use the list of supplemental documents and/or materials as a guide to help demonstrate the 
existence of the business prior to current ownership. 

Documentation of the existence of the business verifying it has been in operation for 30+ years 
is provided in this Legacy Business Registry application. 

f. Note any other special features of the business location, such as, if the property associated 
with the business is listed on a local, state, or federal historic resources registry. 

The historic resource status of the building (Project Artaud) that houses JGPG / The Joe Goode 
Annex at 401 Alabama Street is classified by the Planning Department as Category A, Historic 
Resource Present with regard to the California Environmental Quality Act. 

The Joe Goode Annex is a part of Project Artaud—a pioneering arts complex for artists of all 
disciplines: visual artists, dancers, actors, writers, filmmakers, and arts presenting groups. The 
building was constructed in 1925 as an American Can Company tooling factory and provided 
jobs for Mission District families through the 1960s. In 1971, a group of artists established the 
abandoned building as Project Artaud, named for the French avant-garde theater artist Antonin 
Artaud who believed art should happen in non-traditional spaces. JGPG has renovated the 
Annex into a useful performance space without disturbing the structure of the building. 

CRITERION 2 

a. Describe the business's contribution to the history and/or identity of the neighborhood, 
community or San Francisco. 



JGPG enhances San Francisco's status as a progressive center of arts innovation. Long before 
becoming a fixture in the Mission/Potrero Hill neighborhood in 2011, it had acquired a loyal 
local/regional following due to its consistent annual Home Season presentations of Joe Goode's 
unique multi-disciplinary explorations of humankind. Over the years, JGPG brought national 
and international attention to the San Francisco arts scene as the company toured throughout 
the U.S. and in Canada, Europe, South America, the Middle East, and Africa. From the 
beginning, Goode's public stance as an out gay artist making work that sought to identify the 
commonality of all people helped to de-stigmatize issues of sexuality and gender identity and 
used the arts as a healing tool in face of the AIDS epidemic. 

Since moving into the Annex, JGPG has continued to expand its community outreach and 
engagement programs. In 2012, the company launched "Inspired Bodies," a high school 
program that gives students the opportunity to train with company members and create 
original dance theatre works using JGPG's innovative methodologies. This program has been 
implemented in schools and nonprofit programs across the Bay Area, including Lowell High 
School and the San Francisco Arts Education Project (SFArtsEd). In 2018, JGPG teaching artists 
led weekly workshops with 15 young performers of SFArtsEd. The result was Sea Change, the 
inaugural full-length dance theater work of this planned annual collaboration. 

Using methodologies developed by Goode that incorporate movement, writing, and spoken 
word, JGPG also offers adult workshops at the Annex that develop tools for creative ways of 
thinking and problem solving. An example is "Start Simple," a weekend program taught by Joe 
Goode and company members, where no dance or performance background is required. 
Another is "Embodied Leader," a specialized workshop created for leaders to hone in on a 
somatic practice and tune into the body at work. In "Dance for Parkinson's" classes, 
professional dancers draw on their unique expertise to help people with the disease and their 
caregivers engage sight, sound, touch, thought, and imagination to bring control to their 
movement. 

Instituted in 2014, The Feedback is now a highly sought-after experience for local dance 
practitioners (approximately 35 applicants annually for five slots) who work in experimental 
and innovative formats. The program offers direct response from Joe Goode, company 
members of JGPG, participants in the program, and audience members about the works-in-
progress created by the selected choreographers. 

For each of the last seven seasons, demand for Annex rentals has increased, with a growing 
program of rental subsidies that supports the artistic efforts many community dancers, 
teachers, and other performing artists who depend on a reasonable rental pricing structure for 
their survival. Last season, JGPG had a record 41 rental clients, 12 of which received subsidies. 

b. Is the business (or has been) associated with significant events in the neighborhood, the 
city, or the business industry? 



While a pioneer as an out gay artist early in his career, Joe Goode and JGPG were early 
trailblazers in bringing together diverse audiences around themes that resonate far beyond 
sexual and gender identities. This status was cemented early in the company's history: in 1987 
Goode created his signature work 29 Effeminate Gestures, a watershed solo about gender 
behavior imposed by society, performed by a chainsaw-wielding Joe Goode himself. The work 
was restored in 2006 with funding from the National Endowment for the Arts and performed 
through 2011 as part of the company's touring repertoire. It was seen on PBS's "Alive from Off 
Center" series in 1989. Wayne Hazzard, Executive Director of Dancers Group, who performed 
with JGPG from 1986-96, sees a cultural shift in our understanding of gender and sexuality over 
the past quarter of a century. "Joe's performances of the work captured the complications of 
internalized homophobia," Hazzard reflects, "while Melecio [Estrella]'s interpretation in 2011 
was for me filtered through the realities of a current queer power that his generation has had 
the good fortune to live with and embrace, through the benefit of a variety of gay/queer 
imagery." (Source: article at dancersgroup.org by Selby Schwartz, April 1, 2011) 

JGPG also was an early pioneer in offering an artistic response to the AIDS epidemic and its 
devastating impact on San Francisco's gay community and their caregivers. Examples include 
Doris in a Dustbowl, originally presented as part of a full evening entitled The Disaster Series 
(1989). The genesis for this work was Goode's desire to put the AIDS epidemic into perspective, 
juxtaposing natural disasters with the struggles of our daily lives. Goode once said about this 
particular section, "The dustbowl is the natural disaster, and the personal disaster is the failed 
expectation of love and romance." In Remembering the Pool at the Best Western, a full-length 
work from 1990, JGPG enacted several transformations—from denial and fear of death to 
acceptance, from an earthbound groundedness to release, and from the inertia of being 
"invaded by an overwhelming sadness" to the serenity of feeling "a part of a larger reality." 

In 1998, Goode and JGPG created and performed what is considered one of his masterworks: 
Deeply There, Stories of a Neighborhood. For 20 years, Goode had lived in the Castro district, 
which was devastated by the AIDS epidemic. "I wanted to make a piece about alternative 
families, the families I've seen crop up around this epidemic,” Goode says about Deeply There. 
“This story hasn't been told — not to my satisfaction. Family was my original idea for this 
work.” A tremendously personal and moving work, Deeply There garnered national attention as 
it toured the U.S. For this work, Goode was honored with a New York Dance and Performance 
Award and a San Francisco Isadora Duncan Award. 

In 2013, JGPG became involved in helping war veterans use art to deal with issues of PTSD in 
the Resilience Project. Goode and the company interview a specific group of participants, using 
their individual responses and stories about resiliency to develop the text for a staged work that 
collides words and movement, gesture, and song into a visceral experience of the participants 
profoundly moving stories. Currently, JGPG is working on a Resilience chapter with the San 
Francisco VA, Bob Basker 315 AL Post & Veterans for Peace chapter 69, in collaboration with 
The Contemporary Jewish Museum. A public showing of the resulting work occurred in March 
2019.  



c. Has the business ever been referenced in an historical context? Such as in a business trade 
publication, media, or historical documents? 

The Bay Area arts press has covered JGPG for more than three decades. National publications 
that have reviewed or profiled JGPG and the choreographer include the Los Angeles Times, New 
York Times, Dance Magazine, Dance/USA Journal, et al. JGPG was prominently featured in the 
book How to Make Dances in an Epidemic: Tracking Choreography in the Age of AIDS by David 
Gere (2004, University of Wisconsin Press) and Goode's work is often referenced in academic 
treatises in the field of dance. Goode was also a featured artist in KQED's Spark! television 
series, Trailblazers: Artists who Break New Ground, and KQED produced a film version of 29 
Effeminate Gestures for their Alive From Off Center television series. 

d. Is the business associated with a significant or historical person? 

Joe Goode has been re-imagining the field of dance theater for nearly four decades. Considered 
a maverick by dance purists, his continuing willingness to explore new ideas—while attracting 
significant audiences and reaping critical praise—serves as an inspiration for upcoming dance 
theater practitioners. Goode has become a fixture in the San Francisco arts community as a 
leading voice for new and experimental work. He is known as an innovator in the field of dance 
for colliding movement with spoken word, song, and visual imagery. Goode's work is deeply 
rooted in personal experience, particularly about the "outsider" trying to find their way in the 
world, beginning with performances focused on his experience as a queer man in the ’80s. 
Goode was awarded a John Simon Guggenheim Fellowship (2007) and the United States Artists 
Glover Fellowship (2008). His workshops in "felt performance" attract participants from around 
the world. 

e. How does the business demonstrate its commitment to the community? 

JGPG demonstrates its commitment to the communities it serves by promoting affordability 
and accessibility through all of its programs. Individual artists and small companies with no 
permanent home now have an accessible and affordable space with technical support in which 
to explore innovative and experimental performance. Furthermore, JGPG makes its 
performances accessible to a wider demographic by offering pay-what-you-can tickets as well 
as reduced-priced, working-artist tickets. The Inspired Bodies youth dance program shows a 
commitment to passing on knowledge and skills to teens who may become the dancers and 
choreographers of the future. 

f. Provide a description of the community the business serves. 

JGPG's work is relevant to all and extends far beyond the LGBTQ community. But from the 
beginning, JGPG has created and performed work informed by queer identity, believing that 
there is a universality in LGBTQ stories and issues that focus on "the outsider," extended family, 
illness, loss, etc. This philosophy links directly to JGPG's mission of promoting understanding, 



compassion, and tolerance. Demographics collected from 2012 to 2015 reveal that LGBTQ 
people comprise 38% of JGPG’s audience. 

g. Is the business associated with a culturally significant 
building/structure/site/object/interior? 

As described in response 1F, JGPG and the Joe Goode Annex is located in the Project Artaud 
building, a historical and culturally significant building. The exterior of Artaud features a mural 
by Precita Eyes Muralists, a local community-based non-profit mural and arts education group, 
as well as a mural created by members of Artaud. The interior of the building is filled with 
original artworks (paintings, sculptures, etc.) by the artist members of Project Artuad.   

h. How would the community be diminished if the business were to be sold, relocated, shut 
down, etc.? 

As a non-profit organization, JGPG cannot be sold. The organization's long-range plan has taken 
into account Goode's eventual retirement, at which point JGPG will cease to produce its own 
works but will exist as a presenter, curator, dance theater education organization and, most 
importantly, as a valuable community resource through its venue rental program. Closure of 
the Annex would diminish the community by eliminating opportunities for its growing roster of 
artist clients to create and flourish. Relocating to another neighborhood would not be as 
onerous, but the Annex's location in the arts-centric intersection of the Mission and Potrero Hill 
neighborhoods is ideal, with accessibility via multiple lines of public transit. 

CRITERION 3 

a. Describe the business and the essential features that define its character. 

Since its founding, JGPG has been producing unique dance theater performances throughout 
the city. The company has a three-decade history of creating new work that is committed to 
opening audiences' minds to the limitless potential of where and how performance can be 
experienced. As Goode states, "I hope to create a space to experiment, a space to explore new 
perspectives on performance as a living and talking art form. San Francisco has always been 
known as a hotbed for people who are thinkers and visionaries about alternative arts with new 
ideas around performance. I don't ever want that to go away." 

Over the past ten years, the company has been alternating between stage work and 
performance installation. JGPG's walk-through, participatory installations have been an 
important component of bringing audiences closer to dance theater to experience site-specific 
movement and stories more intimately. Of note, Goode's 2009 site-specific performance 
installation, Traveling Light, at the Old San Francisco Mint, was a critical and audience success, 
played to near capacity audiences, and was remounted for four weeks in 2010. Goode's 
immersive, site-specific installation Still Standing at the Haas Lilienthal House (2018) sold out 
the day after opening. 



Goode's artistic point-of-view, and that of his company, is well known for several distinctive 
qualities. First is the fusion of dance with spoken word, song, and multi-media elements; a form 
of dance that is much more familiar to European, Asian, African, and Latin American cultures 
than in the U.S. His work is noted for a strong sense of queer identity; for exploring themes 
including the AIDS epidemic, gender identity, sexual identity, and social justice; and for an at 
times camp sensibility that juxtaposes the mythology of the rugged American West with the 
evolution of the great counter culture of the late 20th and early 21st centuries. 

A spirit of creative risk-taking is another determinative feature. The groundbreaking 29 
Effeminate Gestures was discussed above under Criterion 2(b). Other examples include 
Wonderboy, a 2008 collaboration with master puppeteer Basil Twist that focused on the 
survival of the sensitive individual in a hostile world; Hush, a 2013 work made with Foley sound 
artist Sudhu Tewari in which real-time sound effects enhanced texts developed from the real 
stories of people interviewed by Goode and the company; and Poetics of Space (2015) derived 
from the book "The Poetics of Space" by French philosopher Gaston Bachelard, in which the 
audience explored a series of intimate spaces within the Joe Goode Annex, allowing the viewer 
a cinematic close-up experience of each space. 

b. How does the business demonstrate a commitment to maintaining the historical traditions 
that define the business, and which of these traditions should not be changed in order to 
retain the businesses historical character? (e.g., business model, goods and services, craft, 
culinary, or art forms) 

JGPG aims to maintain its tradition of creating new, innovative work that deals with 
contemporary issues and experiences while providing affordable and accessible opportunities 
for its audience. In the long-term, JGPG will shift from its home performance and touring model 
to become a full-time community venue for JGPG classes, producing, and artist presentations, 
as well as rentals, classes, and performances by the Annex's many clients. This will occur over 
the next decade as Goode contemplates retirement from his active choreography career. He 
wishes his legacy to be a facility that offers training in his own methodology of "felt 
movement," which revolutionized the dance world three decades ago, as well as an affordable 
and fertile environment for small to mid-sized companies that have no permanent space. 

c. How has the business demonstrated a commitment to maintaining the special physical 
features that define the business? Describe any special exterior and interior physical 
characteristics of the space occupied by the business (e.g. signage, murals, architectural 
details, neon signs, etc.). 

From 1974-2011, the Joe Goode Annex was the site of the Southern Exposure gallery and 
needed extensive renovations to suit its new purpose. Since acquiring the Annex in 2011, JGPG 
has worked annually to upgrade the space for the benefit of its rental clients as well as for its 
own performative needs, identifying funds from individual donors, foundations, and 
government agencies such as the SF Arts Commission Creative Space program. 



Improvements to date include installation of a sprung dance floor; window coverings; a lighting 
grid, instruments and light board; a sound system; a modular seating system; upgrades to the 
electrical system; and outdoor signage. Most recently, JGPG began a project of importance to 
both our neighbors and audiences: the need to soundproof The Annex. The project will be 
completed by early summer 2019. It benefits our residential neighbors at Project Artaud by 
damping noise bleed from our sound system, applause, cheering, etc. It benefits audiences by 
reducing the amount of street noise (traffic, construction, sirens) that can distract from focus 
on the art. It will also allow for more diverse activities in the space. Until recently, we have had 
to decline some venue requests because the sound level of the artists' work exceeds our sound 
limit. We seek to be as available to the broadest possible range of performers. 

The Joe Goode Annex is committed to preserving the historical building of its home. Any 
improvements are done with care for the building and with approval from the members of 
Artaud. 

d. When the current ownership is not the original owner and has owned the business for less 
than 30years; the applicant will need to provide documentation that demonstrates the 
current owner has maintained the physical features or traditions that define the business, 
including craft, culinary, or art forms. Please use the list of supplemental documents and/or 
materials as a guide to help demonstrate the existence of the business prior to current 
ownership. 

Not applicable. 
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San Francisco's 
Joe Goode: 

WORKING 
HARD 
TO BE THE 
BAD BOY 
OF MODERN 
DANCE 



Far left: San Francisco-based 
dancer/choreographer Joe 
Goode. Insert: Goode 
(center) improvises with his 
company members 
(counterclockwise from top 
left) Liz Carpenter, Peter 
Rophelatt, Suellen Einarsen, 
and (back to camera) Wayne 
Hazzard. 

I

t's twenty minutes away from curtain time at 
Oakland's Laney College Theatre, and Joe 
Goode is backstage leading the five members of 

his Performance Group through a curious pre-per-
formance ritual of guttural roars. A dancer for five 
years with the Margaret Jenkins Dance Company, 
Goode has been on his own since 1980, creating works 
for himself and his company, works that showcase his 
evolving emotional and gestural language. Dressed in 
baggy black sweatpants, white socks, and a stretched-
out pink T-shirt, Goode coaxes them in his soft Vir-
ginia drawl, "Mmh, you have to hold the egg in your.  
mouth. Big yawn now, and, on the exhalation, let's 
have an `Ohl' " The dancers, obedient and unself-con-
scions, follow his example—shouting, moaning, chant-
ing, and generally sounding more like indisposed opera 
singers than dancers about to step onstage. 

"Now for diction and relaxation of the face, let's do 
`Hi! Hey!' and 'Hey, you!' Keep your jaws big and 
heavy, just hanging, flapping there," Goode cautions, 
his own jaw hanging slack as he speaks. "I want this all 
to be deeply physical. Don't play drama with each 
other, play the depth of the sound, and that will create 
the tension." 

Regarded as one of the really serious dance artists 
working in the West, Goode excels at creating theatri-
cal tension, manufacturing the frisson that comes when 
difficult social issues collide with a wild, untamed, and 
unpredictable theatrical impulse. His dancers speak as 
well as move, working in a style that is a synthesis of 
the structuralism of modern dance and the emotional-
ism of experimental theater. Goode champions issues 
of sexual politics and familial tensions with extraordi-
nary candor, depicting brutally blunt images of people, 
particularly downtrodden women. 

Hailed early on in his career by Bay Area critics as 
a "Sam Shepard of dance" and "A Bard of the Banal 
and Baudelairean," Goode stands out at showing social 
pretense flipped over to reveal its gritty and often du-
plicitous underside. Alternately bracing, indulgent, 
open, and obscure, Goode's work has about it the air 
of something very private being exposed and exploited 
at the same time. 

Little in Goode's early years would seem to have 
prepared him for life as a champion postmodern racon-
teur. Born in Presque Isle, Maine, forty miles south of 
Canada, Goode says the only thing he remembers of his 
early childhood is watching his black dog disappear in 

0_ 
Janice Ross is Dance Magazine's San Francisco correspond- 
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the deep winter snows. From the time he was seven 
until he left for Virginia Commonwealth University, 
Goode lived with his parents and two sisters in what he 
acidly describes as "dinner mint green" army project 
housing in Hampton, Virginia. "My parents were sort 
of in the arts," Goode recalls. "My father used to sing 
on the radio before we were born, and my mother had 
been a dancer of sorts, performing in swing-era night-
clubs in New York City. I remember an old photo of 
her dressed in a gypsy costume with a wide shawl and 
big hoop earrings." 

It was the proverbial following-his-sister-to-dance-
class route, however, that led Goode to his first ballet 
lesson. "When I was eight, I remember seeing my sis-
ter's dancing school recital," Goode says. "She had a 
little battery pack under her spandex tutu, and it lit up 
this row of little twinkling lights on her when she 
flipped a switch. I remember thinking that that really 
was it." 

Soon afterward Goode started hanging out at Sandy 
Vossler's Stars of Tomorrow Academy of Dance Arts. 
He took classes in ballet, tap, hula, and baton. By the 
time he was in high school, Goode was playing his 
share of princes as a member of the Hampton Roads 
Civic Ballet Company. After earning his B.F.A. in 
drama from Virginia Commonwealth in 1973, Goode 
joined the exodus of his theatrical friends leaving for 
New York City. 

For the next five years, Goode lived a fringe axis- 
tence, subsisting in roach-infested, sixth-floor walk-up 
apartments, where the only telephone was a communal 
one shared through a hole punched in a plaster wall. 

During this period, Goode discovered the mercenary 
side of being a performer. To pay the rent, he became 
a regular on the off-Broadway circuit, dancing in 
chorus lines in Yiddish theater, playing aliens, a rock-
star angel, and creatures from Mars in avant-garde 
plays. He took classes from Merce Cunningham, Viola 
Farber, and Finis Jhung. "I was pretty much feeling 
like an alien offstage as well as on," Goode says of that 
period in his life. "I was tall, skinny, and nervous, and 
too unusual looking to be the male lead. 

"During that time in New York, I loved the exertion 
of dance class, of learning how to do multiple turns and 
to jump. But it fell short. It was finally just athletics, 
and the performing was not interesting for me. I 
thought basically all I was doing was showing off, and 
it wasn't fulfilling my better needs." 

So, in the fall of 1977, at the age of twenty-six, Goode 
gave up dance for the first time. For two years he 
bummed around the country, finally moving to San 
Francisco in the fall of 1979. He arrived determined at 
least to live in an inspiring place while he searched for 
art that could do the same. 

Not long after arriving, Goode wandered into Mar-
garet Jenkins's advanced modern dance technique 
class, forced back to dance because his "body hurt." 
Before the first month was out, Goode had joined Jen-
kins's company. It was a productive association, one 
that opened new doors for both Jenkins as a choreogra- 

pher and Goode as a dancer. "I learned to explore what 
happens when the interior is made exterior, and big 
feelings and emotions are turned into gestural reality 
onstage," Goode says. 

"Actually I think that Joe helped hone me more than 
I honed him," Jenkins says generously of their relation-
ship. "Joe's contribution to me was his frustration with 
the working process. He gave my work the part of 
himself he is developing now, the part that deals with 
language. But, as he started to get hold of it, he realized 
he wanted to say something different. He made me 
address myself. That he was such a good actor made me 
really think about what character in dancing is all 
about." 

Naomi Gruen Schlinke, who danced with the Jen-
kins company at the same time as Goode and who 
performed in some of his first choreography, remem-
bers Goode fondly. "I think Joe went through a real 
transformation in those first few years with Margy. He 
was already someone who had a rich and varied back-
ground, but with Margy he was given a real milieu," 
Schlinke says, recalling Goode's boldness in once lead-
ing a full company walkout on a colleague's modern 
dance concert he found "horrible." "He was a provoca-
tively threatening figure. He was witty to the point of 
being dangerous," Schlinke adds. 

These same elements of rawness, unpredictability, 
and daring are apparent in Goode's stage manner. In 
a piece like his 1987 signature solo, 29 Effeminate Ges-
tures, the lanky, 6'6" Goode commences as a macho 
redneck, a hard-drinking, one-of-the-guys guy who 
wields an oil-spattering chain saw and a power drill. 
"He's a good guy. He's a good guy," Goode chants, 
batting the air around his large hands as he traverses 
the stage, his robust actions gradually metamorphosing 
into softly caressing and shyly flirtatious gestures. 

A similar image of transformation occurs in Her 
Song, a portrait of a seemingly traditional couple that 
slowly shifts into a vision of the disintegration of a 
relationship. A 1986 duet Goode made for himself and 
his sister Molly, a thirty-three-year-old actress, Her 
Song is filled with the anger of the disenfranchised and 
the nasty bickering that results when social pressures 
trickle down into the intimate moments of family life..  

"People are drawn to doing Joe's work because you 
get so involved in making it that that alone is an incred-
ible experience," Molly Goode, who recently joined her 
brother in San Francisco, explains. "Joe made Her 
Song out of stuff we both dredged up from our home 
life in a lowbrow Southern town. It's full of our impres-
sions of these big-boot, shit-kicking redneck guys and 
meek women." 

Joe Goode begins Her Song dressed like a sleazy 
1950's disc jockey in a suit and tie with a pasted-on look 
of concern. Goode confronts the voluptuous and full-
lipped Molly, a wobbly seductress in a sexy strapless 
black dress and high heels. The dance is simultaneously 
an essay on male and female loneliness, on narcissism, 
and on the frustrations and crossed communication of 
couples. Toward the end of Her Song, Molly Goode 
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mimics a series of catastrophic deaths on a kitchen 
table—death by heart attack, death by strangulation, 
and death by stabbing. Throughout it all, Goode re-
mains passively indifferent. Contentedly hugging him-
self in the background, he juts his hips forward in a 
curious little dance of personal prowess—totally 
removed from the woman's anguish. 

The personal and autobiographical nature of the 
work, however, often seems simultaneously daring and 
indulgent. We see Goode revealed as a man formerly in 
the center and now on the fringe of society. It's a trans-
formation that is at the heart of Goode's work, asking 
us to see conventions of dominance and systems of 
power as facades that are as fragile and fleeting as 
sartorial splendor. 

"Part of my aesthetic is to overstep the bounds," 
Goode says during our interview in the kitchen of the 
apartment he shares with visual artist James Morris. 
"But I'm not really telling my story," Goode cautions 
those who see in his word-and-movement dramas 
confessional theater untempered by artistic editing or 
distance. As a choreographer, Goode is emphatic and 
flamboyant, but he always knows precisely where he 

"I think of myself as a fairly angry person," Goode 
says. "And I think a lot of my work is generated from 
having that anger and having to process it. I don't think 
I would have needed to stand up and do it if I'd come 
from an environment that was more supportive and of 
the same fabric." Goode is the only son of the owner 
of a small press and local newspaper, and his father 
gave his-son-the-dancer the first nod of parental ap-
proval only after his name appeared in a New York 
Times review. 

"There's a lot of anger I feel about the role of women 
in this patriarchal society," Goode says. "And, as a gay 
man, I'm often treated more like a woman than like a 
man. So I can really sympathize with what they are 
going through. We give a lot of lip service to liberation 
in this era, but. what I really see is that the world still 
isn't ready for people to be people. We are still domi-
nated by this traditional male psychology that says that 
what is really important here is me. Not women, not 
fags, not niggers, but white old me. That's what really 
dominates. We all buy into it. How could we not? 

"A lot of my voice comes from that feeling of aliena-
tion, of being separated. I certainly have that to the nth 
degree. At the same time, it is troubling, and it is also, 
mostly, liberating. I'm learning to enjoy that separa-
tion. I revel in it." 

The grandest scale public reveling Goode has done 
to date is his 1986 work with Morris, The Ascension of 
BIG LINDA into the Skies of Montana. An evening-
long piece that forces the viewer to travel through a 
series of rooms in a Mission District studio/living com-
plex, BIG LINDA serves up scenes from the marriages 
of downtrodden women, uncertain new brides, trapped 
housewives, and abandoned seductresses. In the pro-
cess, viewers intrude on scenes of despair and frustra-
tion being acted out in often witty visualizations of 
metaphors and puns. 

A kitchen table tableau presents Goode in drag as 
BIG LINDA, dressed in a faded cotton smock, plati-
num wig, and heels. He walks atop an enormous, 
meticulously detailed relief map of the Montana coun-
tryside. (Goode taught modern dance at the University 
of Montana until recently, hence the midwestern im-
agery in much of his recent work.) As she moves, BIG 
LINDA bemoans the loss of her daughter who has 
literally been taken from her by (a) storm. 

In a corollary to his earlier works, the more Goode 
puts on here the more he strips away. With each article 
of women's clothing and each tale of oppression, we 
glimpse more of the real Goode. "BIG LINDA is 
where my heart really is," Goode says. "The pro-
scenium stage is too much like TV. I'm interested in 
making experiences the viewer can participate in that 
aren't just looking into the box. Artists along with 
everyone else have been dulled by looking into the TV 
box. I'm really interested in breaking that up. I think 
it's the future of performing art that we have to find 
another way to engage the viewers. We have to find a 
way to give them the tension and excitement of a foot-
ball game. Now that's real theater." 0 

DANCE MAGAZINE January 1989 

"The proscenium stage is too much like 
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making experiences the viewer can 
participate in that aren't just looking into 
the box. Artists along with everyone else 
have been dulled by looking into the TV 
box. I'm really interested in breaking that 
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wants his audience's attention. "Joe never intends to 
make his pieces funny," Schlinke says. "But he's not 
afraid to do things so strongly that people become un-
comfortable." 

What finally distinguishes Goode's aesthetic and his 
work is his decided outlook as a postmodern romantic. 
Like his late-nineteenth-century predecessors, he is ul-
timately concerned with the themes of truth versus 
illusion and the ideal versus the real. In his own way, 
Goode theatricalizes this naturalism, updating it to the 
late-twentieth-century themes of conflict, anger, and 
sexual candor. 

His 1984 solo I'm Sorry is an almost liturgical la-
ment, a former Catholic boy's apology for what he has 
become. Wearing a suit jacket, white shirt, and tie, 
Goode recounts a catalog of things he's sorry for, from 
"I'm sorry that I didn't turn out to be the perfect gentle 
person" to "I'm sorry that I get alienated and stand in 
the kitchen at parties." Eventually, Goode apologizes 
for it all—for being a homosexual man in a culture that 
wants macho heroes, for being an artist in a society that 
wants steady wage earners, and for being a dancer who, 
instead of offering complacent viewing, puts these is-
sues before audiences. 
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Moments of 'grace' uplift, confound -- Joe 
Goode up to his usual soulful tricks 
 

Steven Winn, Chronicle Arts and Culture Critic 
Published 4:00 am PDT, Saturday, June 5, 2004 
 
The title of Joe Goode's new dance theater work, "grace," dispenses with the capital 
"G." In doing so, or so it would seem, the veteran San Francisco choreographer of 
movement, text and music abjures any big-G godly associations with the term. The 45-
minute piece opened in its Joe Goode Performance Group world premiere Thursday, 
paired with a reprise of "Folk" at Yerba Buena Center for the Arts.  
 
"No hope today," goes a lyric early on in "grace," as the company of six dancers, Goode 
himself as narrator, and onstage composer-performer Mikel Rouse gather in a large 
square of hazy half-light. There are mentions of war. One dancer wears a blindfold. 
Rouse sits with his back to the audience and sends out a plaintive harmonica lament.  
 
Five minutes later, the dancers are paired up in couples to gripe about sponges and 
dirty baseboards, issue demands to "look at me like you care" and tumble over one 
another with undulant, animal joy. Soon enough the domestic high jinks give way to a 
girl sizing up a musician in an empty bar, the narrator musing on a Bleecker Street 
sidewalk crack and a song with a line about a crown of thorns paired to an image of 
rising, resurrected chairs. Is "grace" sneaking God in the back door after all?  
 
As ever with this elliptical, intuitive, sometimes hokey and ardently soulful artist, trying to 
parse a clear meaning or developing through-line risks missing the point. Goode has a 
way of approaching and avoiding coherence simultaneously, of using words, dance and 
music to create a sense of possibilities multiplying, dividing and blurring together.  
 
He walks a fine line to do it. This new work, more so than the 2003 "Folk," "Body 
Familiar" and many other Goode works, is a series of "grace" notes, a set of fleeting 
impressions somehow rooted in a moment of stasis and "stale sorrow" felt on that New 
York sidewalk.  

 



 
Performers from the Joe Goode Performance troupe Marc Morozumi, Marit Brook-Kothlow and Felipe 
Barrueto Cabello perform a dress rehearsal of the program "Grace" at the Yerba Buena Arts Theater. 
David Paul Morris/The Chronicle 
Photo: David Paul Morris  
 
 
Steering dangerously between preciousness, ponderousness and saucy humor, "grace" 
could use a more clearly articulated theme and structure. Set to Rouse's softly jangling 
score, the piece floats from fragment to fragment. Even those accustomed to Goode's 
loosey-goosey instincts may wonder what a father's meditation on his and his son's 
weight have to do with the barroom scene, a Valdez oil spill reference or Goode's 
baleful narration at the beginning and end.  
 
The dancing is the real redeeming force here. Again and again, three couples are joined 
in gorgeous, supple volleys. Energy seems to flow freely, unimpeded, from body to 



body. The dancers clutch one another and release, seize up and spring free. Rigid 
handstands collapse into curling embraces and jaunty, exultant lifts.  
 
The women -- Marit Brook-Kothlow, Elizabeth Burritt and Rachel Lincoln -- are 
especially formidable. Comically assertive lines emphasize their power by undercutting 
it: "Squeeze me right here." "Now do this." "Off the top of my head, this isn't working." 
"I've never been a high-maintenance person."  
 
 

 
Performers from the Joe Goode Performance troupe, Marit Brook-Kothlow (left) and Mikel Rouse who is 
also the key performer and composer perform a dress rehearsal of the program "Grace" at the Yerba 
Buena Arts Theater. David Paul Morris/The Chronicle. Photo: David Paul Morris  
 
 
Rouse's genial music runs from gamelan-like trances to spare folk music riffs. His stage 
manner is less graceful, a kind of studied self-containment set off from the dancers' 
flow. They join him now and then -- as spectators and admirers. But the musician's 
isolation is finally of a piece with the suggestive but stunted mood of "grace." The 
dancers may not be able to sew it all together, but every one of their stitches bears 
close and grateful attention.  
 
When the lights come up on "Folk," after intermission, the audience knows right where it 
is. Slumped around the counter of the Wagon Wheel restaurant, Goode's dancers put 



us smack down in a Mojave Desert small town. Wires and clotheslines span the set, 
anchored by the diner on one side and a desolate windmill on the other.  
 
This is Agnes de Mille country, and several of Goode's ensemble dances evoke his 
predecessor's landscape-rooted lyricism and drive. "Folk" proceeds to serve up 
assorted tough and tender slices of life, in romantic, comic and forlorn flavors. There's 
even a slice of homemade pie in this classic American West fantasy from the creator of 
"Mythic, Montana."  
 
In this windblown place of thorny loners, Goode casts himself as a Los Angeles artist in 
the midst of "my high desert breakdown." He dresses only in green and chatters with his 
publicist on a cell phone; it's a broad but deft caricature. No wonder a true artistic spirit 
such as the Snake Boy (Marc Morozumi) enthralls this burned-out case from the big 
city.  
 
In the evening's most vivid and heartrending performance, Morozumi plays a strangely 
innocent predator who creates death masks from corpses but longs for a normal life in 
retail management, where he can connect to real people.  
 
With his aching, sinuous dances and beautifully raw singing voice, Morozumi gives 
Snake Boy a textured vitality. He and Goode's vacant Los Angeles greenie are artistic 
ships aimed in opposite directions and briefly stranded in the desert.  
 
"We're just as confused and unhappy and medicated as you are," one of the waitresses 
tells us in a canny direct address.  
 
She's Goode's blunt comic mouthpiece. With "Folk" and now "grace" forming two panels 
of a proposed trilogy, Goode wants to explore the "extraordinary dimensions of ordinary 
people."  
 
Even when the third work is done, he'll only just be getting started. For Goode, the 
extraordinary is endless and ever present.  

 
Joe Goode Performance Group: Through June 13. Yerba Buena Center for the Arts, 
700 Howard St. , San Francisco. Tickets: $20-$35. Call (415) 978-2787 or visit 
www.yerbabuenaarts.org .  
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Choreographer Joe Goode in the storage room with his dog Macha on Monday, May 22, 2017, in 
San Francisco, Calif. 
Photo: Liz Hafalia, The Chronicle 



One evening in 1983, Joe Goode made Bay Area dance history. 

During a concert by the Margaret Jenkins Dance Company at the New Performance Gallery, 
Goode, then a member of the ensemble, stood up in the center of the room in his white 
undershorts and ranted in a laconic manner that made you listen intensely, True, words had been 
uttered previously on local dance stages, but postmodernism then frowned on psychologically 
keyed speech, especially speech celebrating gay identity and this guy, the eponymous “Stanley,” 
who was a fascinating mess. 

Goode, who had danced with Merce Cunningham in New York before arriving in San Francisco, 
founded his own performing organization three years after “Stanley.” Freelancing paid some 
bills, but, said Goode in a recent conversation, “I wanted to dance with language and theatricality 
and I wanted to make personal statements. I had always been up-front about my gayness. I 
couldn’t do that in somebody else’s company.” 

This week’s 30th anniversary engagement by the Joe Goode Performance Group should reaffirm 
his artistic achievement in developing a new, humane brand of dance theater. Audiences may 
expect a North American premiere, “Nobody Lives Here Now,” and a few well-chosen revival 
excerpts. 

11 

 
1 of 11. Choreographer Joe Goode in the storage room with his dog Macha on Monday, May 22, 
2017, in San Francisco, Calif. Photo: Liz Hafalia, The Chronicle 



They will all display Goode’s artistic style, but he demurs when asked to describe it. “That 
development has been incremental,” says the choreographer. “I usually don’t like dance that uses 
speech because it is used so badly. It sounds like recitations piled upon each other. Yakety-yak! I 
am repulsed by it and feel very cautious about using speech and language. They have to come 
from a place of necessity. I am a rigorous editor. I often take away material and then take away 
more. On the other side of the studio, they’re practicing lifts. So, I bring them together. What 
happens in that collision is what interests me. You don’t know what’s going to happen. 

“Liz Burritt, who was a member of my original company, is a natural actor, and we found out 
that the members of an ensemble can infect each other with these skills and the desire to work in 
this way. This is something a pickup company cannot do.” 

The commission for “Nobody Lives Here Now” (2016) came from a French dance festival. The 
inspiration came from some old photographs Goode chanced upon in Europe. “They depicted a 
French village in which the entire population had been obliterated during World War II,” said the 
choreographer. “The town had been preserved as a monument. Originally, I thought I would 
make a piece about such an act of cruelty, but it was too sad a subject to go on. So, I thought of 
other sorts of things that disappear. I wanted to make it more personal. 

 

 
2 of 11. Choreographer Joe Goode rehearses the 30th premiere of 'Nobody Lives Here Now' on 
Monday, May 22, 2017, in San Francisco, Calif. Photo: Liz Hafalia, The Chronicle 



 
3 of 11. Choreographer Joe Goode (left), Wonderboy and his creator Basil Twist. Photo: Pat 
Johnson 



“I’m noticing now that I’m past 60,” adds Goode, 66, “my identity as this strong dancer person is 
shifting. Loss of youth is a real issue. I think that artists try to make themselves into magicians 
who crack open revelation after revelation and stun the public with their dazzling insights. The 
effort to make oneself infinitely interesting is a trap for the working artist. My goal is different 
now, and that’s another element of the new work. 

“Finally, I have a lot of students at UC Berkeley who no longer identify easily or comfortably as 
entirely male or female. They identify somewhere on the spectrum and it’s very fluid. They are 
in a challenging arena where they have to create themselves. That is a factor in the piece, too. It 
sounds complicated, but it’s really quite simple.” 

“Nobody Lives Here Now” (slightly altered for American consumption) is unusual for another 
reason. It is accompanied by live classical music, performed locally by the Thalea String Quartet. 
“I am setting myself a big challenge,” says Goode. “Classical music already has a story in it; 
there are many shifts of narrative and energy built in. How do you approach that layering? 
Fortunately, I had help from the quartets here and in France.” 

 

 
4 of 11. For the Gloss arts page, Zest and Preview: The Joe Goode Performance Group performs 
Wonderboy -- a collaboration with puppeteer Basil Twist, March 6 at 8 p.m. in the Wortham 
Theater Center's Cullen Theater, presented by Society for the Performing Arts. 
 



It was the need for challenge in his life that led Goode to the Magic Theatre, where he met the 
brilliant puppeteer Basil Twist, which led to their 2008 collaboration on the affecting 
“Wonderboy.” And he bowed in the opera world by directing Conrad Susa’s “Transformations” 
in 2006 after the San Francisco Opera Center’s Sheri Greenawald informed him the libretto was 
by favored poet Anne Sexton. Goode’s site-specific hit, “Traveling Light,” at the Old Mint in 
2009, was a miracle of split-second timing. 

But one gets the impression that teaching has made the profoundest effect on this artist. Thanks 
to UC Berkeley’s David and Marnie Wood, Goode was hired in 2001 as a tenured professor in 
the Department of Theater, Dance and Performance Studies. The experience has been a life 
lesson on both sides. 

“The students are interested in technology. They are interested in what is spontaneous and 
improvisational,” said Goode. “Here, suddenly is a new idea, we’re going to run with it. They’re 
confident, they have been told they can do anything, and they believe it. They have awakened 
me, and I didn’t think I needed additional awakening.” 

The past three decades have treated the choreographer kindly. He has won innumerable dance 
awards, received a host of commissions and had the inspiration to lease the Joe Goode Annex, an 
Alabama Street rehearsal and performance space that, according to the landlord, is always rented. 

But if you ask him to sum up the past 30 years, the reply is complex, nostalgia-free and directed 
toward the future: 

“I think what I have always wanted to learn was how to go deeper; that has always been my 
goal,” said Goode. “I like to think that a performance is a little window into someone’s very 
truthful experience. I’m not talking autobiography, which doesn’t interest me at all. But I think 
the world you and I inhabit is so specific to each person. If you can provide a glimpse into that 
point of view, that is really fascinating. And I like to meditate on projects like isolationist 
American iconography and out-of-body experiences. There’s a never-ending pile of topics I 
haven’t gotten to yet.” 

 
 



 
5 of 11. Choreographer Joe Goode goes through script with dancers Felipe Barrueto-Cabello, 
Andrew Ward, and Marit Brook-Kothlow, as they rehearse 'Nobody Lives Here Now' in it's 30th 
season on Monday, May 22, 2017, in San Francisco, Calif. Photo: Liz Hafalia, The Chronicle 
 



 
8 of 11. Choreographer Joe Goode (right) works on script with dancer Molly Katzman (left) 
during the rehearsal of 'Nobody Lives Here Now' in it's 30th season on Monday, May 22, 2017, 
in San Francisco, Calif. Photo: Liz Hafalia, The Chronicle 



 

 
9 of 11. Choreographer Joe Goode (right) goes through script with dancer Marit Brook-Kothlow 
(middle) and with dancer Andrew Ward at left as they rehearse Nobody Lives Here Now' in it's 
30th season on Monday, May 22, 2017, in San Francisco, Calif. Photo: Liz Hafalia, The 
Chronicle 
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Filing Date: May 23, 2019 
Case No.: 2019-011976LBR 
Business Name: Joe Goode Performance Group 
Business Address: 499 Alabama Street   
Zoning: UMU (Urban Mixed Use) Zoning District 
 68-X Height and Bulk District 
Block/Lot: 3969/001 
Applicant:  Adriana Marcial, Executive Director 

499 Alabama Street, #150  
San Francisco, CA 94110 

Nominated By: Mayor London Breed 
Located In: District 9 
Staff Contact: Shelley Caltagirone - (415) 558-6625 

shelley.caltagirone@sfgov.org 
 

BUSINESS DESCRIPTION 

Choreographer Joe Goode established Joe Goode Performance Group (JGPG) in 1986 with the mission of 
promoting understanding, compassion, and tolerance among people through the innovative use of dance 
and theater. JGPG is currently located at 401 Alabama Street in the Project Artaud building, an arts complex 
in San Francisco's Mission District. Over the past 32 years, JGPG has performed an annual Home Season in 
San Francisco at venues such as the old Footworks Studio, Cowell Center for Performing Arts, Yerba Buena 
Center for the Arts, and Z Space. JGPG has also produced site-specific and has offered dance and movement 
classes in various studios throughout the city since its inception. 

Before finding a permanent home in the Mission/Potrero Hill in 2011, JGPG acquired a loyal following due 
to its consistent annual Home Season presentations. JGPG has brought national and international attention 
to the San Francisco arts scene as the company by touring throughout the U.S. and in Canada, Europe, 
South America, the Middle East, and Africa. From the beginning, Goode's public stance as an out gay artist 
making work that sought to identify the commonality of all people helped to de-stigmatize issues of 
sexuality and gender identity and used the arts as a healing tool in face of the AIDS epidemic. 

The Joe Goode Annex at Project Artaud now serves as the rehearsal studio and administrative offices for 
the company, and as a performance space for the JGPG's own smaller scale works. When it found its 
permanent home, the organization reconfigured so that, in addition to continuing as creator/producer of 
Goode's works, JGPG evolved into an affordable rental venue for San Francisco's large and deeply 
underserved network of small performing arts groups and independent performers/teaching artists that 
have no home venue. JGPG is uniquely situated to understand their needs, having been a rental client for 
studio space for its first 25 years. 

The business is located in the building bordered by Alabama, Florida, Mariposa, and 17th streets in the 
Mission neighborhood. It is within an UMU (Urban Mixed Use) Zoning District and a 68-X Height and 
Bulk District.  
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STAFF ANALYSIS 
Review Criteria 

1. When was business founded?   

The business was founded in 1986.  

2. Does the business qualify for listing on the Legacy Business Registry? If so, how? 

Yes. Joe Goode Performance Group qualifies for listing on the Legacy Business Registry because it 
meets all of the eligibility Criteria: 

i. Joe Goode Performance Group has operated continuously in San Francisco for 33 
years. 

ii. Joe Goode Performance Group has contributed to the history and identity of the 
Mission neighborhood and San Francisco.  

iii. Joe Goode Performance Group is committed to maintaining the physical features and 
traditions that define the organization. 

3. Is the business associated with a culturally significant art/craft/cuisine/tradition?  

Yes. The Joe Goode Annex is a part of Project Artaud—a pioneering arts complex for artists of all 
disciplines: visual artists, dancers, actors, writers, filmmakers, and arts presenting groups. The 
building was constructed in 1925 as an American Can Company tooling factory and provided jobs 
for Mission District families through the 1960s. In 1971, a group of artists established the 
abandoned building as Project Artaud, named for the French avant-garde theater artist Antonin 
Artaud who believed art should happen in non-traditional spaces. JGPG has renovated the Annex 
into a useful performance space without disturbing the structure of the building. 

4. Is the business or its building associated with significant events, persons, and/or architecture? 

Yes. The building was found to be individually eligible for listing on the California Register during 
the Showplace Square/Northeast Mission Historic Resource Survey. The brick-clad, reinforced 
concrete warehouse was constructed in 1925. 

5. Is the property associated with the business listed on a local, state, or federal historic resource registry?   

No. However, the property has a Planning Department Historic Resource status code of “A” 
(Historic Resource Present) and has been identified through survey as eligible for listing on the 
California Register as an individual historic resource. 

6. Is the business mentioned in a local historic context statement?   

No.  

7. Has the business been cited in published literature, newspapers, journals, etc.? 

Yes. The Bay Area arts press has covered JGPG for more than three decades. National publications 
that have reviewed or profiled JGPG and the choreographer include the Los Angeles Times, New 
York Times, Dance Magazine, Dance/USA Journal, et al. JGPG was prominently featured in the 
book How to Make Dances in an Epidemic: Tracking Choreography in the Age of AIDS by David 
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Gere (2004, University of Wisconsin Press) and Goode's work is often referenced in academic 
treatises in the field of dance. Goode was also a featured artist in KQED's Spark! Television series, 
Trailblazers: Artists who Break New Ground, and KQED produced a film version of 29 Effeminate 
Gestures for their Alive From Off Center television series.  

Physical Features or Traditions that Define the Business 

Location(s) associated with the business: 
• 499 Alabama Street 

 
Recommended by Applicant 

• Production of unique dance theater performances and performance installations 
• The fusion of dance with spoken word, song, and multi-media elements 
• Work with a strong sense of queer identity 
• Spirit of creative risk-taking 
• Youth and veteran dance programs 
• Performance space 

 
Additional Recommended by Staff 

• None 



 

www.sfplanning.org 

 

 

 
 

Historic Preservation Commission 
Draft Resolution No. ### 

HEARING DATE:  JUNE 19, 2019 
 
Case No.: 2019-011976LBR 
Business Name: Joe Goode Performance Group 
Business Address: 499 Alabama Street   
Zoning: UMU (Urban Mixed Use) Zoning District 
 68-X Height and Bulk District 
Block/Lot: 3969/001 
Applicant:  Adriana Marcial, Executive Director 

499 Alabama Street, #150  
San Francisco, CA 94110 

Nominated By: Mayor London Breed 
Located In: District 9 
Staff Contact: Shelley Caltagirone - (415) 558-6625 

shelley.caltagirone@sfgov.org 
 

ADOPTING FINDINGS RECOMMENDING TO THE SMALL BUSINESS COMMISSION 
APPROVAL OF THE LEGACY BUSINESS REGISTRY NOMINATION FOR JOE GOODE 
PERFORMANCE GROUP CURRENTLY LOCATED AT 499 ALABAMA STREET, BLOCK/LOT 
3969/001.   
 
WHEREAS, in accordance with Administrative Code Section 2A.242, the Office of Small Business 
maintains a registry of Legacy Businesses in San Francisco (the "Registry") to recognize that longstanding, 
community-serving businesses can be valuable cultural assets of the City and to be a tool for providing 
educational and promotional assistance to Legacy Businesses to encourage their continued viability and 
success; and 
 
WHEREAS, the subject business has operated in San Francisco for 30 or more years, with no break in San 
Francisco operations exceeding two years; and 
 
WHEREAS, the subject business has contributed to the City’s history and identity; and 
 
WHEREAS, the subject business is committed to maintaining the traditions that define the business; and 
 
WHEREAS, at a duly noticed public hearing held on June 19, 2019, the Historic Preservation Commission 
reviewed documents, correspondence and heard oral testimony on the Legacy Business Registry 
nomination. 
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CASE NO. 2019-011976LBR 
499 Alabama Street 

THEREFORE BE IT RESOLVED that the Historic Preservation Commission hereby recommends that 
Joe Goode Performance Group qualifies for the Legacy Business Registry under Administrative Code 
Section 2A.242(b)(2) as it has operated for 30 or more years and has continued to contribute to the 
community. 

BE IT FURTHER RESOLVED that the Historic Preservation Commission hereby recommends 
safeguarding of the below listed physical features and traditions for Joe Goode Performance Group. 
 
Location(s): 

• 499 Alabama Street 
 

Physical Features or Traditions that Define the Business: 
• Production of unique dance theater performances and performance installations 
• The fusion of dance with spoken word, song, and multi-media elements 
• Work with a strong sense of queer identity 
• Spirit of creative risk-taking 
• Youth and veteran dance programs 
• Performance space 

 
BE IT FURTHER RESOLVED that the Historic Preservation Commission’s findings and 
recommendations are made solely for the purpose of evaluating the subject business's eligibility for the 
Legacy Business Registry, and the Historic Preservation Commission makes no finding that the subject 
property or any of its features constitutes a historical resource pursuant to CEQA Guidelines Section 
15064.5(a). 

BE IT FURTHER RESOLVED that the Historic Preservation Commission hereby directs its Commission 
Secretary to transmit this Resolution and other pertinent materials in the case file 2019-011976LBR to the 
Office of Small Business June 19, 2019. 

Jonas P. Ionin 

Commission Secretary 

 
AYES:    
 
NOES:   
 
ABSENT:  
 
ADOPTED:  


